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&2 What is “Noh™? 2

The “Noh” play is the oldest stage art which is still
exsisting and it is the fusion of play, music, poem, and
other elements.

Most of main actors perform a ghost. The style of Noh
play is mysterious since it is performed by narrating
the life which was already completed. The

“ghost” might sound scary; however, it never means
that way. The human nature and passion, which will
never change under any era and country, are expressed
by the ghost.

Other contemporary plays are expressd somewhat
exaggeratedly. In contrast, Noh plays extremely reduce
its action; it has maximum effect through minimal
movement.The Noh mask, which looks emotionless
seemingly, hides a variety of expressions.

The main actor is called “Shite”and the secondary
actor is called “Waki”. The Shite actor usually puts on
a mask although it depends on the program. Noh
actor s speaking style on the stage is called “Utai”,
which is made up of actors vocal elements. The music
“Hayashi”, which is made up of 4 instruments: “Fue”
(flute), “Kotsuzumi “(shoulder drum), “Otsuzumi “(hip
drum), and “Taiko” (stick drum), is used for accompa-
niment. With the musical sounds of “Hayashi’, Noh’ s
unique world is created.

Noh is highly appreciated both home and abroad; it is
designated as UNESCO Intangible Cultural Heritage in
2001.
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1.From Koshigaya Station East Exit, Bus Stop No.4:
The bus for ‘Hanata-circulating, Hanata Elementary
School, and Koshigaya Municipal Library”
Take off at the bus stop “Hanata-en Iriguchi’ and
walk 3 minutes.

2.From Minami-koshigaya Station North Exit, Bus Stop
No.1:
The bus for “Hanata, Koshigaya Municipal Library,
and Koshigaya Station East Exit A
Take off at the bus stop “Hanata-en Iriguchi and
walk 3 minutes.

Location 6-6-1 Hanata, Koshigaya City, Saitama
Prefecture

TEL 048-964-8700

OPEN 9:00 am — 9:30 pm

CLOSE Wednesday and December 29 through January 8

(If Wednesday falls on a national holiday, the following

day will be closed.)

*It is free of charge to visit and look around the facility.
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Koshigaya Noh Theater
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Koshigaya Noh Theater was opened on May 1st,
1998. It was constructed for the purpose of
promoting Japanese art & culture, enhancing
citizens’ culture, and developing community.

This is the only outdoor Noh Theater in
Saitama Prefecture and the Japanese cypress
“Hinoki” is totally used. It was built by
“Miya-daiku’, a carpenter specializing in
building shrines & temples; it had spent 2
years before the stage was completed. No nail is
used at all to build this Noh stage; wooden
parts (wedge) were inserted.




L=

2 ;.Lrb‘@#ﬁ%‘

Koshigaya Talugl Noh Performance
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